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Masti si jocuri cu masti

I. Bilant istoriografic

Mastile si jocurile cu masti fac parte din acele
domenii ale spiritualitatii romanesti care ii atrag atat
pe specialisti, cat si publicul larg. Despre ele s-au scris
si s-au publicat de-a lungul timpului lucrari de referinta
incepand cu sfarsitul secolului al XIX-lea, continuate
in perioada interbelica, dar mai ales dupa 1990.

La jumatatea secolului trecut, dupa instalarea
comunismului Tn Roméania, in plind pericada a pro-
pagandei ateiste, lucrari cu asemenea tematica
nu puteau fi publicate, chiar daca specialistii din
muzee sau din institutele de cercetare de profil
studiau colectile de patrimoniu sau desfasurau
ample campanii de cercetari in teren. Atunci, in anii
comunismului, era momentul publicarii tratatelor de
sintezd care aveau ca obiectiv evidentierea speci-
ficului, unicitatea, unitatea si continuitatea poporului
roman, fardand astfel, in constiinfa roméanilor, noul
regim instalat. '

Obiceiurile din ciclul vieti (nasterea, nunta,
Tnmormantarea), cele de Craciun si Anul Nou sau
cele agro-pastorale au fost studiate insa sub titluri
care nu trebuia sd dea de banuit responsabililor
cu propaganda si au fost prezentate in sesiuni de

Masks and masked dances

l. Historiographical review

Masks and games with masks are part of the areas
of Romanian spirituality which attract not only the
specialists but the general public. Over time, masks
have been the subject of papers and reference works
dating back to the end of the 19th century, going into
the interwar period and mostly after 1990.

During the mid- 20th century, after the instauration
of communism and whilst in full atheist propaganda,
works of such themes could not be published.
This was despite museum experts and specialised
entities studying heritage collections and leading
extensive field research. The focus in the communist
era was to publish synthesis treaties which had as
objective to highlight the specificity, the uniqueness
and continuity of the Romanian people in order to
instil the new regime in the Romanian conscience.

Rituals that are part of the cycle of life (birth,
wedding, funeral), Christmas and New Year’'s
celebrations or the agropastoral ones, have been
studied but under tittes meant not to raise the suspicion
of the ones responsible with the propaganda. These
tittes have been presented during communication
sessions at museums or in the yearbooks of
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comunicari ale muzeelor sau in anuarele institutelor
de cercetari.etnografice din Bucuresti, lasi si Cluj,
sansa acestor lucrari de a fi facute cunoscute fiind
si faptul ca autorii lor erau profesionisti ai cercetarii
stiintifice.

Cele mai vechi mentiuni privind existenfa mastilor
populare in {ara noastra sunt continute in Sinaxarele
si Martirologiile din secolul al 1V-lea e.n., in care sunt
redate intdmplarile traite de un soldat crestin, Dassius,
aflat la Durostorum in timpul sarbatorii Saturnaliilor:
»iN ziua calendelor lui ianuarie (Anul Nou) oameni
usuratici, care se numesc crestini, urmand obiceiul
paganilor merg cu foarte mare pompa, schimbandu-si
firea lor si se imbraca in chipul si forma diavolului.
Acoperiti cu piei de capra si schimbati la fata, ei
leapada binele in care s-au recunoscut si revin la raul
in care s-au nascut, in faptele cele rele si rusinoase'.

in secolul al XVlil-ea, Mitropolitul Dosoftei
nota in Vietile sfintilor despre jocurile cu masti ,ale
Célucenilor si ale Cucilor’ cd ,se aseamana cu
mascarada pagéna, greaca, a Katagogionului® si
ca ,acestia poartd in maini idoli si umbla podobiti cu
un fel de obrazare ghidusesti, cantand, descantand
dintr-nsele*.

Aproape un secol mai tarziu, Dimitrie Cantemir,
domnitor al Moldovei si personalitate enciclopedica a
secolului al XVlll-lea, face si el referire la deghizarea
cu masti a Calugarilor si a Turcarilor, in Descriptio
Moldaviae, mentionand ca acestia ,se imbracau in
straie femeiesti; in cap isi puneau cununi impletite
din pelin, impodobite cu flori, vorbeau ca femeile
si ca sd nu se cunoasca isi acopereau obrazul cu
panza alba“. Despre Turcari nota ca ,purtau masti

ethnographic research institutes in Bucharest, lasi,
and Cluj and were also promoted by the fact that the
authors of the papers were professionals of scientific
research.

The oldest entries regarding the existence of folk
masks in our country are found in the Sinaxarium and
Marthirology dating since the 4th century BC. These
talk about events experienced by a Christian soldier
name Dassius in the city of Durostorum during the
celebration of Saturnalia: “on New Year’s Day,
frivolous people, which are called Christians, following
the pagan customs, walk ceremoniously, changing
their nature and taking the face and the shape of the
devil. Covered in goat’s skins and transfigured, they
give up their faith and go back to the evil they were
born in, to the worst and most shameful acts™.

In the 18th century, the Metropolitan of Dosoftei
writes in The Lives of the Saints about the masks
games “of the Caluceni and Cuckoos”, that “it is similar
to the pagan, Greek charade of Katagogion” and that
“they hold idols in their hands and walk around being
cheeky, singing and chanting with them™,

Almost a century later, Dimitrie Cantemir, ruler
of Modova and encyclopedic personality of the 18th
century, refers to the mask disguise of Calusari and
Turcari, in his work Descriptio Moldaviae, mentioning
that “they were dressing in women’s clothes; were
wearing braided wormwood wreaths, decorated with
flowers, they spoke like women and were covering
their cheek with white cloth”. About Turcari he noted
that “they were wearing masks made of colored
strips of cloth, hung by the skull of a deer™. The most
valuable part of the work are the chapters in which
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facute din fasii de panza colorata, atarnate de o
teasta de cerb”® Partea'cea mai valoroasa a lucrarii
sunt capitolele in care sunt prezentate aspectele
sociale contemporane domnitorului, moravurile i
alcatuirile politice ale vremii destinate ,alegerii si
inscaunarii domnitorilor, ierarhiei bisericesti, legis-
latiei, obiceiurilor de nunta si ingropaciune®. Autorul
a acordat o atentie deosebitd artei populare —
dansuri, obiceiuri, legende — pentru a defini specificul
vietii taranilor dovedind o intelegere superioara a
caracterului si a functiei sociale a folclorului.

Tot in secolul al XVllI-lea, Anton Maria del Chiaro,
secretarul bizantin al lui Constantin Brancoveanu,
scria referitor la obiceiurile si moravurile valahilor, ca
.in sarbatorile Craciunului se dadeau reprezentatii cu
masti respingatoare de Cloanta si Unchiagi, de Pasti,
in fiecare joi, baieti imbracati din cap pana in picioare
in pir sau alte ierburi joaca Paparudele, iar de Rusalii,
Caélusarii colindau mascatj in targuri si sareau in sus
pana ce cadeau lesinati de oboseala™.

J.F. Sulzer, in Geschichte des Transalpinichen
Daciens, descrie, in aceeasi perioada, dansurile cu
masti ale Célusarilor din Transilvania, dar nu face
referiri la felul in care erau purtate mastile®.

Carturarul lordache Golescu, la inceputul secolului
al XIX-lea, face cateva mentiuni inedite referitoare la
Paparuda, despre care scria ca ,se juca inzovolita cu
bozi* (era vorba deci de o masca-costum fitomorfa),
iar despre Drdgaicé nota ca ,jucatorii se travestesc in
haine muieresti, desi tineau in mana sabii si steagurie.

F.W. Schuster si Benedek Andras mentionau, la
1862, prezenta mastilor in jocurile etnicilor germani
si maghiari, vorbind despre Borita Cucilor din

are presented social aspects contemporary to the
ruler, the morals and the political structures of the
time destined to “the election and investiture of the
rulers, church hierarchy, legislation, wedding and
funeral customs”. The author paid particular attention
to folk art — dances, customs, legends — in order
to define the specific of the peasant life, proving a
superior understanding of the folklore’s character
and social function of.

Also, in the 18th century, Anton Maria del Chiaro,
the Byzantine secretary of Constantin Brancoveanu,
would write about the traditions and behaviour of the
Wallachian people. He noted that : “during Christmas
they would give representations wearing repulsive
witches’ and old men’s masks; on Easter, every
Thursday, boys covered from head to toe in wheat
grass or other herbs would dance as Rainmakers,
and during Pentecost Célusarii would roam fairs
wearing the masks and would jump up and down
until they would pass out from exhaustion™.

J.F. Sulzer describes the Calusarifrom Transilvania
dancing with masks in his work Geschichte des
Transalpinichen Daciens, but does not mention the
way they wore the masks®.

At the beginning of the 19th century, lordache
Golescu, scholar, also makes a few remarks. Of the
Rainmakers he mentioned that “they would dance
covered in dwarf elder (boz - Sambucus ebulus)”
(which means the mask-costume was shaped like a
plant), and of Drdgaica: “the dancers wore women’s
clothes, although they were holding swords and
flags™.

In 1862, F.W. Schuster and Benedek Andras
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Brasov. Potrivit acestora, cetasii boritari ,se mascau
cu cusme impodobite cu panglici care atarnau pe
fata, asemanand cu obrazul“’. Situatia era identica
si in cazul Jocului Caprei din Transilvania si Jocului
Ursului in Satu Mare.

Cercetator atent al universului rural, personalitate
marcanta a domeniului, Simion Florea Marian (1847-
1907) realiza, cu mijloacele rudimentare ale cercetarii
de la acea vreme, o opera cu adevarat enciclopedica
despre folclorul si obiceiurile roméanilor din toate
provinciile istorice romanesti. Lucrarea a fost editata
in 1892 si, cu putine exceptii, aparitiile ulterioare
nu au facut decat sa imbogateasca si sa sublinieze
calitatea informatiei documentare si justetea celor
afirmate de etnograful din Bucovina cu peste o
suta de ani in urma. Sigur, Simion Florea Marian in
Sarbatorile la roméani, publicata la Fundatia Culturala
Roména, a prezentat descriptiv faptele inregistrate
in teren, nu le-a abordat interdisciplinar, dar aceasta
limita a lucrarii era impusa in primul rand de nivelul
de dezvoltare a celorlalte stiinte la acea data. Autorul
compenseaza insa prin volumul deosebit de mare
de informatii culese si prin meticulozitatea cu care
le-a redat®. In acest volum existd capitole destinate
sarbatorilor Sfantului Vasile (Anul Nou) si trateaza pe
larg mersul cu colinda, Plugusorul si Vasilca.

Ca un aport deosebit la imbogatirea cunostintelor
din domeniu, mentionam scrierile cu un inalt grad de
originalitate ale Elenei Niculita-Voronca. Ne referim
la lucrarea Datinile si credintele poporului roman,
adunate si asezate in ordine mitologica, publicata
ta Cernduti in 1903, Tn a carei prefatd nota ca ,am
scris fidel ceea ce-am facut, nu am adaugat si nu

mentioned the presence of masks in the ethnic
dances of the Germans and Hungarians when
talking about Cuckoos® Borita in Brasov. According
to them, the leaders “would mask with woollen hats
embellished with ribbons hanging over their faces™.
This was also the case in Transilvania for the Goat’s
Dance and in Satu Mare for the Bear’s Dance.

Simion Florea Marian (1847-1907) was a key figure
and an avid researcher of the folk universe. Using
the primitive research tools available at the time, he
wrote an exceptional paper on the Romanian folklore,
traditions found in our historical provinces. The
paper was printed in 1892 and with few exceptions,
the publications to follow managed to underline the
quality of the information and the precision of the
ethnographer’s statements a hundred years before.
Because other types of science were not as evolved
at the time, Simion Florea Marin could only present
facts in a descriptive way, not in an inter-disciplinary
one, when publishing Romanian Celebrations at the
Romanian Cultural Foundation. He did compensate
for it by using a great volume of information and by
being meticulous when rendering it. In this volume,
there are chapters dedicated to celebrations such
as St Vasile (New Year’s Day) and he also presents
other Romanian folk traditions (carolling, Plugusorul
and Vasilca).

We would also like to mention the writings of
Elena Niculita-Voronca, which have a high degree
of originality and brought a great contribution to the
content of knowledge in this field. We are referring
to the The customs and beliefs of the Romanian
people, gathered and rendered in mythological order
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Résnov, Bragov — Turca, colectia Muzeului
de Etnografie Brasov / the Brasov
Ethnographic Museum collection

- stergare din bumbac, panglici din méatase,
Iana, fir metalic, blana de iepure, piele

- cotton towels, silk ribbons, wool, metal
thread, rabbit skin, leather



Moldova — Jocul Caprei / Goat Dance
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Banat — Socrul mic din alaiul Nunta Cornilor / The Bride’s Father

from the Comi Wedding parade

- bland de oaie, stamb3, sfoars. /
- sheepskin, printed calico, string.
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Banat — Nasul din alaiul Nunta Cornilor / The Godfather from the Com
Wedding parade

- piele de vitel si de iepure, stamb4, tricot, sfoara, carton.
- calfskin and hare skin, printed calico, stockinet, string, pasteboard.
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Branesti, lifov — Tigancé dinalaiul Cucilor / Gipsy woman from
the Cuckoos’ Band

- carton, panza, sfoara, vopsea

- pasteboard, linen, string, industrial dye
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